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Presenting the 
VIEWMASTER STEREOSCOPIC ATLAS 
OF HUMAN ANATOMY 


SECTION I rhe Central Nervous System. (In four volumes, comprising 283 ster 
transparencies and over 500 pages of descriptive text and illustrations.) 
Price: £14.66 (Now available) 
SECTION I Ihe Head and Neck. (In five volumes, comprising 350 stereo-transpare 
and over 700 pages of descriptive text and illustrations.) 
Price: £19/19 (Now available) 
SECTION ll Upper Extremity. (In three volumes, comprising 196 stereo-transparenci 


and over 400 pages of descriptive text and illustrations.) 
(Shortly available) 


SECTIONS IV: Thorax; V: Abdomen; VI: Pelvis; VII: Lower Extremity—in course of 


preparatior 


Text and Dissections by David L. Bassett, M.D., Associate Professor of Anatom, 
Stanford University, U.S.A. 


Colour by Kodachrome Film. 


AUSTRALIAN DISTRIBUTION BY KODAK (AUSTRALASIA) PTY. LTD. 
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Many subscribers have told us how much they liked Vol. 6: Ul 

Irie 
with such ¢ KCiting features as the second All C« kk ur issue, Oul H 
Phi tovens Au tralia 4 ale naar and the data book FI ASH mn 
and CHRISTMAS CARDS of 
Plans were laid month ago to give our subscribers an equally | 
pood least ol reading and pictures in the veal ahead We are p 
thinking ol another two of three data books and our third 


Colour issue which will feature out tanding award tran 


parencn from the Fourth A P R K odachrom«e Contest 


But to carry thre ul th uch a pr wramme it is essential that 


ve receive the ul ual prompt subscription renewal irom oul 


ubseriber Remuttin promptly will ensure you receivin 
our copie for 1956. Better still, why not make it 24 and 
thereby make sure of receiving the followin year als L tee 
Lire that vou will not like t« il a ingie interestil al 


miormative | 











10 The A.P.-R. for JANUARY. 1956 















Early History o} 


Amateur Voltion-! 











en 
} i} 


iri 











thy Thire i it of Acre Lo iN ho 

’ smn. me il L f u! eto 
make » filrostrip eact mm vicie 
pert ratea Lol 4 folie ice Hy camneTa Wa 
illed the Hirtac and the picture made 
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Irae pubsequentl man otuner idopted i 
fils 1/7 .omm ide with ino types of 
perloration lor is with thew equipment 
(ther film widths that were used included 
2imm., 21mm lomm. and |imm ome ot 
hich are shown in Figure 2. Many of these 
early films were exposed printed and shown 
on the same piece of equipment. Most of these 


earlier film ere coated on highly inflammable 


nitrate upport 

The Significance of Safety Acetate Film 

Base for Amateur Motion-Picture Use 
In 1912 ‘Thomas A. Edison, Ine 


(Orange 


N.J., announced the Edison Home Kineto- 
scope (Fig. 3, which used cellulose acetate 
afety film 22mm. wide (Fig. 2), developed 
to a negative, and printed. This safety film 
was supplied by the Eastman Kodak Co. who 
vere convinced that only safety film should 


« used for amateur motion picture Lhis 
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conviction was emphasised a hown by the 
following quotation from M1: Eastman 

letter to the Edison Compar lated June 4 
9]2 Concerning the cellulose acetate film 
vhich we are furnishing yu for uur Home 
K inetoscope we be to say that we believe 
the article to be a perfectly safe one for use 
in such an apparatus or we uuld not consent 


to ipply it. In ow pinion, the furnishing 


p 
yuld 


of cellulose nitrate for such a purpose 
be wholly indefensible and reprehensible 


Also in 1912 


Freres introduced 


Pathe 


mouon-pi ture 


the French firm of 
port ible 
26mm 
The 
the 28mm. width of 


by A. F. Victor in 


portable projectors. In hi 


equipment ising 


film with a cellulose 


acetate support 


acetate-type base and 


film were recommended 
1918 as a standard for 
plea for the adop- 
tion of the new standard, Victor pointed out 
the grave importance of using only safety 
film in portable projectors for use in the home, 
the school, where safety 


\ standard 
the Society of 


and other location 


from fire hazards is paramount 


was adopted in April 1918, by 


Motion Picture Engineers for 


a safety standard 


EDISON 
HOME 
KINETOSCOPE 


film 1.102in. (28mm wide for portable 
projectors. It differed slightly from Pathe 
e 
Fig. 3. Edison Home Kinectoscope booklet 
(cover and frontispiece), April 12, 1912 
(Courtes Th fiva Fdiso b oundal 
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Early Research on Amateur Motion it roll film and the ipsho ( 
Pictures by Eastman Kodak Company done for the amateur still photographet 
| 914] W. Barne then manager ol the ] 1916. the preliminal result ere 
Hawk-kye Works of the Kodak Compan to Mr. Eastman. At first he t tant p 
deme trated at the Research Laboratory an enter a held of manulacture 
experimental camera that had ere bualt other firms had been unsuccesst H eve 
everal years earlier for exposing two rows of Mi Capstafl’s demonstration of the alit { ( 
picture thong ort lengtl of 35mm. film mall picture image Dta ‘ the 
cre 7 y exposed on the first run through revet al proce na rie i I 
trie imniet mitch i omm film 1 exposed ippreciable Lowe! i 
toda Lhe film is cle eloped to a nevative Irom the adoptior 1 tl et 1 ¢ wed 
ind then p ted in the ce entional a l'o Mur Kastman to re ird the prop il pore 
project the film the camera is converted to favourab!] ind=sihe ive ippl il for 
i project replaci: the hack ith a development programme to be tarted. A cle 
imp ‘ this time Mr. kastman restated ‘ 
| (,, ¢ )) ! the Resear Lab tor that bide let nit . ed 
aT : , lemonstration and asked if he amateur motion picture mad pe 
° the unera for experimental film has been m tured f i pl 
f i le r amateur mot picture Kodak Co. for th purpose 
I yi rit rie Kea it! in | rl in the expe rrie ( Y vit ' 
equipment mh time to time ind bevan it appeared that u I le eve 
timost immediatel to ce elop the exposed vere ol finer ra i ( 
films chires pa posit ‘ mv a iriatiol ale eloped ( i ( ( | ( 
1 the pl edure that wa recommended tor trials to be mace I smatier picture ( 
development ol Lumiere Autochrome the standard 359mm es ( 
ree Plat bie pec Ar convinced that cl , ] ind ‘ the 
reversal proce iv and ti h-qualit picture Irae ise at the time ‘ ‘ 
ld cceed ommerciall where othe tried i the Barne experimenta rie 
nethods had tailed. He felt that the reversal With the film emu! thie i ‘ 
proce hich eluminate the need lot vas decided that a picture ¢ ( ( 
idditional film for the positive print and the the standard trame is the small 
pritin peration vould reduce rreatly the ” ised and till Yi Od | Ui t 
‘ eSSIVE st 1 motion preture lor the { por calculatio tt r ( irea 
mateur Lhen, by making ea to e, lo Qrmm. b ym. and \ 
ost equipme i method would be available each edve for pertor t ( f 
lo for the potential mot picture amateur orm ide and " i ) 
hig. 4. Altered original l6mm amera used 


by J. &. Capstafl for experimental research 
with lomo reversal tiie 1920-1922 
as long as 


1924 


Original camera about 2 4 
section added about 


length lenses 


camera shown 





use of longer foca 


permitted 
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a proyecto built to precision requirement 
as carried out by the Hawk-Eye Works. The 
the Model A Cine-Kodak wa 
completed early in May 1920 (Fig. 4 
Fig. 5 
both were turned over to Capstaff for testing 
He worked in 
film manufacturing departments at 
Park and 


orthochromatu 


prototype ol 
and 
the projector some months later and 
with the 
Kodak 
of film. An 


emulsion on acetate base wa 


close collaboration 


tried out many coating 


finally chosen. Black paper leader and traile1 
LOO-ft 


he film had two perforations 


on each 5O0- and roll permitted day- 


hght-loading 


rounded-end type) per frame located one 
at each side on the frame line. The first 
perforator for l6mm. safety film was built 


in the spring of 1°20 and put into use by the 
May 1920. The 
rectangular perforation with rounded corners 


film department early in 


was adopted in January, 1923, and is still in 
use. Although the first films did not have anti- 
halation backings, these were found necessary 
to control halation and considerable research 
was conducted on the best type of backing 
for suppressing such effects. Examples of early 


film are 


lomm 


reversal test pictures on 


shown in Fig, ¢ 
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Introduction of the Cine-Kodak Process 
By the latter part of 1922 developme: 


work had progre ed Mmowentl { i it 


decided by the Kodak management to place 
the Cine-Kodak p ( 1 the rket the 
following vear. In talks and dem trate 

given before several technical societies during 
1923, it was pointed « that the ne ystem 
ol amateur mouon picture photography Was 


founded on “‘the use of film smaller than that 


il ed In the standard camegya and I a ney 
process for finishing it, the object being to 
reduce the cost of the finished picture to a 


low a 


Actually it 
the cost 


point a pos ible 
that 


ol mouuon pictures to } 


was 


estimated the new process cut 


that of the negative- 


positive method—a very significant saving 
An advertisement for the Cine-Kodak 
appeared in the New York Times and the 
New York Tribune on July 5, 1923 (Fig. 7 
In discussing the advantages of the ne 


reversal process, it was indicated that image 
tree 
result of the 


ult of the re- 


developed with it were “astonishingly, 


from graininess” partly as a 


special film but largely as a re 


versal itself, the largest grain an 


pl Ocess 


Fig. 6 Example of carty 
reversal pictures on 


lémm. film (about twice 


actual width (a) May 
1920 first tests * 
Vaeth; (b) Sept. 1920 


Rochester Horse Show 


H. B. Tattle; (ce) Jub 
1922 children at play 
J. G. Capetafl 
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IF YOU’RE THINKIN( 


By Isabel Walmsley Chs 








eview of November Portiolio 





Prints comprising the Novermber Album Against the 
Light or Silhouette? are a ‘mixed bag not over-exciting 
by any means, yet with many prints possessing the 
redeeming individual features 


K.J.T.’s Strain is a very nicely taken print but one 
which would have gained additional interest I 
think, had the vacant space at the top left-hand 
corner been taken up by a semi-included figure in the 
action of applying the actual ‘strain’. In this print, 
however, the boat for once is in the correct position 
required by the tension on the rope attached to the 
winch. The portion of this picture that appeals to me 
the most is the presentati the foreground and the 
interesting Complementary background 


A.W.B.’S Waiting is also a print that has been 
quite well taken—a little too formal perhaps as regards 
the straight-on viewpoint chosen for the camera. Had 
the picture been taken from a position slightly more 
to the left it would have permitted the band of light in 
the foreground to reach further forward and at the 
same time have shown more of the ship in the back- 
ground 


The Window (M.J.McN.) somehow seems to strike a 
note of familiarity ; I remember having seen an arrange- 
ment along the same lines, but with the figure facing 
the opposite direction. ‘The window in this case has 
been well exposed; the composition has been care- 
fully considered and a nice print made of the resulting 
negative. The arrangement gives the impression that 
the incident was quite unposed and, whether the 
use of many repeated lines was deliberate or not, the 
general effect of the lighting is most satisfactory 


R.N.'s Mysterious Heights is an unusual presentation, 
the slender upright panel seldom being seen these 
days. Iwo features in this subject I find rather dis 
turbing ; the ladder running up the side of the chimney, 
is 80 uncistinetly seen that ut looks like a blurred extra 
edge to the chimney uself; the indefinite rounded mass 
at the right, near the base of the print, breaks into the 
otherwise interesting shape of the silhouetted structure 


and becomes a distracting eye-catche 


Phe idea of K.J.T.’s The New Era is apparently based 
with some degree of success upon the contrasting 
themes of the historical monument seen in association 
with modern ftlood-lighting accessories and electric 
cables. Composition-wise I would prefer to have 
dispensed with the unsightly upright on the left and 
to have chosen a viewpoint that would show more 


of the pronounced mass on the right-hand side 


I rather like I.H.C.’s Shy Fire, mainly because of 
the way in which the author has caught the sun behind 
the slender spire. Despite the extreme simplicity of 
the arrangement there is a definite attempt at com- 
position; the spire is offset very nicely by the zigzag 
shape of the roof tops 


F.A.P.’s Harbour Sunset has been taken very well to 
avoid an overbright sunset effect, and the clouds 
chosen provide adequate interest to fill such a wide 
expanse of sky. The success of this arrangement is 
no doubt due in some measure to the fact that the 
downward slope of the roof is repeated in the line of 
the principal cloud 
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By KARRADJI 


F.E.B.’s Day's End is one of the reasons why an 
interrogation point was placed at the end of the ttle 
of this portfolio. This print is not a silhouette; neither 
can it be correctly classified as ‘against the light 


E.G.C.’s Through the Honeysuckles is a subject that 
ould have been quite sufficiently interesting without 
the figure; being shown with such definite action it 
commands far too much attention; the fact that the 
woman is placed almost centrally emphasises this 
dominance. Without the figure, the scene would have 
had sufficient charm in its interesting silhouetted 
shapes, and the lighting of the sea and sky make up 
nto an attractive study 


One wonders whether R.M.K.’s Discus Thrower was 
a real-life study or a figurine; and I am inclined to 
believe that it is the former ingeniously masquerading 
as the latter. The angle of photographing was well 
chosen but I feel that too much emphasis has been 
placed on the highlights, which appears to me to have 
been produced by after-work on the print. The trim- 
ming of the print 
fully carried out 


n this case has been very thought- 


Dance Design (B.K.) is a print upon which it is difh 
cult to comment In such cases as this, any credit for 


composition must go to the sculpt ho created the 
figures and arranged their pose and drapes. The 
question 18 whether the photographer ha achieved 
any advantage over the artist by rendering ie statuctte 
rh combined low ke and silho iette i | I leave 

to the reader to provide the answer this one 

I cannot decide in m own mind whether ] H.'s 


Cold Grim Dawn is a table-top arrangement, a com- 
posite print, or a factual open air subject; but in 
whatever group it belongs, I can only say I have seen 
far more appealing prints amongst the past examples 
of this talented operator's work 


I like the convincing result achieve RS. in 
his Late Toiler. In the season, it is ne customary for 
farmers to work at all hours of the day or night in 
preparing the ground and sowing their crops he 
author has captured his toiler at a time when the 
lighting suggests the urgency of his task. The division 


of the picture space into masses of light sky and dark 


foreground is also symbolical of modern methods in 
the wheatlands; at the same time, from the pictorial 
angle, this distribution of mass is entirely satisfactory 

Ihe cover print, Drays, by K.L.A., is a very in 


teresting study in which the circular arrangement of 
the wheels is nicely offset by the slanting of the shaft 
as they lead, all in the one direction, towards the 
top right corner. The overall tones of the subject 
denote excellent exposure both of negative and print, 
resulting in an illustration entirel satisfactor for 


cover purposes 
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The Photographic 


Societie 








PHOTOGRAPHIC SOCIETY OF VICTORIA 


if I hosed I » Tig 

! meeting Cn . i i ru ! 
)} members and tres ut the Radio School Theatre 
itn ca a screening of tiln courtesy of the She 
Compan of Austraha Lt he highheht of hict 
6 the award-winning documentary of the Australias 
Inland, Back of Beyond. This magnificent film, althoug! 
laryel grim in subject matter wovided i 


example ol approach, atmo phere md technical ex 
cellence that it would be difficult to surpass 


Ihe Annual Exhibition and Social took place at 
109 Flinders Lane on Dec. |, with an attendance of 
about eighty members and visitors. The president, 
Mr. |. H. McConkey, extended a special welcome to 
Mr. Jack Cato, to Mr. John L. Loxton, the well-known 
artist, to Mr. W Broadhead, preside nt of the V.A.P.S 
and to Mr. Noel Crouch, president of the Melbourne 
Camera Club. Mr. Cato kindly judged the Print of 
the Year competition, and Mr. Loxton judged the 
tinal colour competition. Awards were: Print of the 
Dear Arabesque’, J. H. McConkey; A Grade Aggre- 
gate: B. Koslofl; B Grade Aggregate: A. Cooper; Best 
Hand-coloured Print: Miss L. Grove; Best Single Colour 
Transparency : HH. Hergt; Best Set of Four Transparencies 
Hi. Hergt; Promotions to A Grade: A. Cooper; A. | 
pait and R. E. Sindelka 


lo add a lighter touch to the evening's proceedings 
i special set-subject competition was judged The 
subject was Available Light Portraiture, with the 
condition that the worst effort was to carry the award 
The competition was judged by Mr. Crouch who, 
in discussing the various prints, agreed that he had 
seldom seen worse! He declared E. H. Baxter the 
vinner with a badly-mounted piece of fully-exposed 
blank black paper entitled, No Available Light! Mr 
Baxter was suitably rewarded for his effort by being 
pre sented with a ‘valuable’ very-miniature camera, 
quite incapable of taking anything. ‘The evening as a 
hole provided a ver happy ending to a successful 


ear BRA 


BRISBANE CAMERA GROUP 


Ihe Annual Presentation of Drophu s was held on 
Dec, / The President, [. Barnbaum, welcomed the 
1) members and visitors and during his addre 
thanked all the office-bearer who had made the 
function possible The trophies were presented by 
Mr. G. Grant-Thomson, A.R.P.S., who mentioned 
particularly the excellence of the major award winners, 
both of which were taken by lady members of the club 
From the mere male point of view it was perhap 
gratifying that the trophy for the M t Improved Photo 

grapher was won by a man, The results were 

Print of the Year, Jess Bennett Landscape Jess 
Bennett; JTable Top, Jess Bennett; Pattern and Texture, 
W. Prior; Portrait or a Figure, Jess Bennett; Genre 


W. Prior; Child Study, A. J. Buchanan lection, W 
Priot Box Camera Shot, 1 G. Hall 
Print Point Score Outdoor : A Grade, ]. E. Vautier 


B Grade, Irene Nicoll Indoor : A Grade, Jess Benne 
B (rade Lrene Nicoll Face of Figure \ Grade 
] I Vautier B Grade, A. Lindner Set Subject 
A Grade, Jess Bennett; B Grade, A. Lindner Oper 
\ Grade, |]. E. Vautier; B Grade, | Mooney 


Colour Sector l ransparency f wu lear, Doris 
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BK l pe, P. M Joris 
Buchana (ction, | Table Tot 
DD Buchana I | (5 

( a ~Point Score —Landscaft J \ Outdoor, 
Pr Myers Miscellaneou l ocrus find Wor 
Buchanan; Floral, 1. Scruse; Face or kieure, G. Var- 
codas; Set Subject | cruse ; Oper l cru lhe 
Most ippealing Transparency ] SCruse / Most 
Improved Photographer, KR. Rickard F.L.M 


WESTERN AUSTRALIAN CAMERA CLUB INC. 


The monthly meeting was held at the Rural Bank 
Social Room, Hay Street, Perth, on No 4. The 
sul ject was Sport and Action and the results were 


A Grade: 1, S. Bannister; 2, D. Jukes; 3, S. Bannister 
B Grade: | (Equal J. Smethurst and K. Knox 
2, R. S. Cocks; 3, J. O. Thomas (two prints equal 
As member S. Bannister is an authority on sport and 
action, he was requested to give a commentary on 
the prints 

A film entitled Quality in Photographic Lenses, which 
was kindly made available by Kodak Ltd., was screened 
and enjoyed from both a photographic and an educa 
A Quiz Session was then held, 
the quizmaster being S. Bannister, and the panel 
consisting of Messrs. Thew, Juke 5, Kos, and Roche 
Members were invited to ask as many questions a3 
they liked, all of which satisfactorily answered 
by the experts \.M.P 


tional point of view 


SUNRAYSIA CAMERA CLUB 


At the Annual General Meeting in August the 
following office-bearers were elected: Pre ident, B. | 
Kozlowski; Vice-President, R. Olsen Secretary, }. 
Dickson; Asst. Secretary, H. Mansell; Treasurer, Mery! 
Mansell 


The annual competition for the Dou Jenkins 
VUemorial Trophy was on by R. J. Parson econd 
placing being awarded to J. Dickson. The tr yphies 
were presented on the occasion of the club Annual 
Dinner, which was held in September at the Hote 
Merbein. Prints had previously been sent to Mel 
bourne, where they were compe i 


criticised by Mr. H. Cleveland 


; 





Lhe club now meets on the first and third Thursdays 


4 each month at St. Andrew’s Hall, and this arra 
nt is expected to prove extremely popula as it will 
give increased scope for practical ph aph and 
larkroom demonstrations at all meet 
{) (ict. 6, members sa i iccessiul d ion 4 
of solarisation by J. Dickson, and \ 
ed a Glamour Night v rie a bev 
cluding ell-known local model Miss S mith, 
posed tor members’ camera }.D 


SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 


©) iz tot ina N t P 

Mr. K Read, tl \ ul G il M i 
post pone lor one w k a | t 

om, Liverpool St: H ). Th 
int il report prese! } j at 
i t iccessiul year ha | | g 
al be enjoye ‘ i ) 
had reased <« i | i i 

alt! eset & tas’ Oe ae = *aeaeee —_— 














ADELAIDE ¢ 


NEWCASTLE PHOTOG! 
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‘Last Page 





lhe Austr 


alian Women's Wee fo oO 16 featured a 








louble-spread of novel colour photographs by moder 
n photographer Bill Angove. The seven reproduc 
ere accompanied by the following editorial 
Crazy’ pictures photographed in Australia by 
West Australian Bill Angove, have been acclaimed in 
London as the work of a genius. Angove, a prominent 
ber of the We Australian Camera Club before 
t England, said each time he showed hi 
it the Club, the members called them “old 
neg zy pictures But when Howard Byrne 
i (anadia ho runs a lig West End photograph 
we the pictures e have reproduced here 
ft a on | | pet Ang t le cribe | 
f trated 
> > > 
! yo oa i Lia ( ) 
! il rib 
| cannot sa exact! “ first encountered a 
ot the (.P.-f I} wazu hich I remember 
taking from a very early date won alter coming to 
dney about OU ears avo ere lhe {mateur Phot 
rapher (then called Focus th a distinctive red covet 
lhe lustralia tographt journa hile it existed 
ind Jhe A.P.-R., somewhat later and lastly 7he Britis! 
Journal of Photography. Besides these rewulars I have 
ad everything I could get hold of on photograph 
lhe APR. has greatly unproved over the ears im 
t up, letterpre andl picture without ut e would 
t kn it our fello wkers were doing or ho 
r own photograpl compared with that of other 
I hie her lay | tound my schoolboy grandson 
prawl i ma ohne floor Alongside im bookcase 
I imto a pile ot ack wumbers of 1.P.-R Lhe 
i if hopet iskead rt nig mce if it was 
Poy meaning me that made Uncle Fred as mad 
sbout photograph is humsell It look is if a third 
ber of the fam ith the help of the A.P.-R 
morn ole i kee follower of thu art I already 
ered that hen [ vi " darkroom that no 
of ce loper, et i ‘ hye might be 
\ I ha ‘ j t i Lose hot at me “Ho 
can uu tell a bad negati Irom a wd or “Why 
is Or pictur ett ‘ i ! What exposure 
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= Uf 
/ 1P/ vl i ik " il i 
yroup of salo munted A.P.-R. prize ning prints t 
the | Y.W.CLA December International Fests 
i Chri rhe functio 1s well organised by Joyce 
Trickett and featured a le inge of International 
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ACKNOWLEDCMENT OF CHRISTMAS CARDS 


The Editor sincerely acknowledges and heartily reciprocates 
the messages and cards of seasonal good wishes which he received 
from the following friends: A. J. Anderson (Port Kembla); Aus- 
tralian Amateur Cine Society, The Camera Club of Sydney (J. M 
Galbraith, Pres.); Canberra Photographic Society Arthur and 
Ruth Care (Orange); Circle Five of the A.P.PS.; Commonwealth 
Seientific and Industrial Research Organisation, Australia (C. $ 
Christian); Irene and Russell Cooper (New Zealand): Eunice B. 
Carr (Trundle); The D'Ombrains (Maitland); Frank and Nora 
Elrington (Narromine D. Featherston (Kockbank Kaymond 
Ferris (Cooma); J. Hoey Institute of Viet » Photographers 
F. Kos (Fremantic), Leichhardt Camera Club, Len and Molly Leslie 
(Canberra); H. A. Litthe (Marrickville); Else and Monte Luke 
(Cliften Gardens); Hilda and Henri Mallard (M nm); Kiki and 
Bill Mathews and family (Haberfield, V.5.W Tom Murray (Ed 
monton, ().); D. MeDermant (Morningside); National Motor Spring» 
(Phillip T. Storey); D. Peach (Beechworth); Photographic Seciey 
of Vietoria (BE. K. Cornish Ted Kotherham (Caulfield); Suther 
land District Camera Club (Jeannie Burrows); Maynard Pocock 
(Maylands); F. ©. and Miss D. Robinson (Dynnyrne), K. MW. Walker 
(Hamilton j. W Watson (Perth, W.A Clarence B. Young 
(Abbotsford, N.S.W Noel Youngman (Bondi Minnie and 
GCerdon Melaiman Muswellbrook 
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... the Electronic Way 


FLASH : ... the Economical Way 
— — 


~~... the Reliable Way 


with the Modern and Popular 


G100 PALEC FLASH UNIT @ 


. an extremely dependable low-voltage lightweight 
electronic flash unit giving the amazing performance | 


of 1000 to 2000 flashes from each set of batteries. 
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NOW AVAILABLE AUSTRALIA WIDE... f 


the first really portable light-weight noiseless 


16mm. sound projector — 


CINKVOX PREMIER 


big projector quality with small projector convenience 
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the modern easy way 
to develop 
roll films! 





i a 
ee 


Kodacrallt 


ROLL FILM TANK WITH 620-120 APRON 


CHECK these features... 





, Here's a new type of developing tank for home processing 
620 and 120 films 


7 It is so easy to load just strip the film from its backing paper 
and wind it on to the plastk apron provided then place both 
into the tank to commence the actual development Once the 
lid is replaced on the tank all processing can be carried on in a 
lighted room the various solutions are changed by simply 
pouring through the light-proof opening in the lid 


, Phe apron system eliminates time for drying of the tank between 
the development of several rolls 


> Phe Kodacraft Tank is all-moulded in a tough chip-proof plastic 
that will not affect chemical solutions It holds 16 ozs 
Complete with instruction booklet. 


PRICE 35/- from all Kodak Stores and Kodak Dealers 
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